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Concert pitch
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SCALE FETA CRUMBLY

CHORD Eb Pitch
C B Bm?
[ Fa B B %
E pedal
G F Am
| Am7 | Gm? AV 7 |
. D pedal
Am G'm A
F@ ‘ F7 ‘ Bbm7 7
. F peda |
APm Gm’ D’m
G7 7 - Cn C7 H
Db Db© Cm’
| B B i
\ Fpedal |
Ctm? A APm D'm
| Fi . DA o e |
. F# pedal |
Ff B E
BA EA AL DA
D C .\ F& Bm
| Ga FA | Db BA | BY z d




RUDE AWAKENING

CHORD Eb Pitch
LW Cm7
T | G v
APm7 Gm’
Db11 Cl1 7/
’ Fm7 Eﬁm7 ’
Dm® Fm
Dm? BY E7
F Am
AL BbA Bm? AL Ab7
FmH
’ ’ A DLHI
Db DA E'm7 Db C7 ’
Ab
’ FA ’ DA 7
FmH
’ Gm’ Dtm
B’m4 Gm’ Cll C7
2 2 2
’ FA Gm7(F bas9 J( ’ J( ' ||




SUMMIT'SUP

CHORD Eb Pitch
Bm Am Gm B’© Am D Gm Dm
||3 DAGS)  CAGS) | BbAGS) A7 Ab7 Ga F#7  FAGS)
E A E ‘ D C Fo
Bm? Ctm’ DA C#m7 Ftm?7 GA Fa E7 ’
Em Dm Am Gm
Eb7 Db7 d CA(+5)  BbAHS)
Em’  Dm’ |Dm’?’ Cm |Bm? Bm Em’ B/
All Gu Ghll F7 Ell E7 All A7 ‘l




SCALE

Srorp G HAREM - MONIQUE Eb Pitch
I: A9D basy | 7 | i | s
| 7z 7/ 4 P4 |
AlmH
B
| B9 (EP basy g 7 7/
. ‘|7 .
Gm’ G*mH
| D1l < ‘G#mA |EA(G# bass)
F7m Gm?7
| Fm6 7 | E7 Al H
GmH
B G’
| A9Z(D bass) ‘D7 ‘ Blm4 ‘ All
GA
B GmH G
| Cm6 | D7 | GA 7 dl

GA =GArabicscde GAbB C D EbF# G



Eb pitch

RACHAEL'SPEACE

SCALE
CHORD
AmH
I‘ ES 7 VA oS
Fm
FmH AmH
Cl1 7 E5 o
Fm’ . Gm
Bbll d F47 7
Bl B>ACA bass) BAD# bass) )
’ CA(E bass) B>AM basy A" basy) ’ Bm’ Bm’ Am7
’ __E E _F
AACH basy) AACEbas9  BPAMD bas9 | APm? g
G’° AmH
F7 d ES 7/ |
7 ’ Dm’ ’ Cm’
Fim7 C AmH y
Bl FA ES ' ||

note: E5=E triad

Use these scalesto get a quasi-Middle Eastern sound



SCAL
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CHORD CONTAMINATION Eb Pitch
G G Gm’ | D .
I|: Ell Z Dm’ | # | Eu Z |Dm’ Cu | Bm’ v
C B’ A , Fm E’ ’
FA ErA | DbA 7 A7 BY AT | AL |
Dm? Cm |Am | Dm Gm Bm? || Em7 Dm7 | ,
Gt F7 | D7 C#7 F# |[Bm’7 ElIl | Al ' Gll '
Em’ Dm’ Cm’| D , C B’ Al
All Gll  FUu | Bm? 7 FaA Eba Dba |
Fm Eb . Dm’7 Cm Am
A7 B A7 AbA 7 Gll F7 D7
Dm Gm Bm? C Am? ———
C#7 F# |Bm’/ EUl A7 ||Dm’ Em’ FA Fi9  B7
F B> |BE A | C Ff | Cm | y
BbA EA |AYA DV | Fia BA B7 d z ’
G G , Gm’| G g
Ell 7 | Dm’ 7 Ell 7 'Dm’ Cll |Bm? ‘
C B’ Ab . Fm Eb
FA Eba DbA 7 A7 Bb7 A7 Aba d
Dm’ Cm’ Dm7 Dm’ Dm’ |Cm’ Dm’ Dm?
Gll Fil Gl // | Gl Gl!l | Fu Gul// | GU
Dm? Gm’ Am’ Am’ . Am?’ B
Gl Cu pu s/ / DIl 7 DIl Eba 3|




SCALE DA SVEEDANYA

CHORD Eb Pitch
_—a AC cme
|- G G7 ca s
e Am’ Am
EmA E’7 Dl D7
AmH
Dm( Fm Am®  Cm/0
B? E7 AmA FW B7
GmH
Am'? Bbm/0 Cm®  E°
EA E2 A7 AT D7
Dm? Fm
Gl Gl CA (G basy Fma
DmH
Am Cm/0 Gm’ B'm
F#9 B7 EZ A7
Fm/0 Fm?
Dm4 E7 Amad B[,H
B'm Eb Ebm/0
Eba A7 VD D7
Dm’ B° Dm® Fm/0
Gll B RO 57
CmH
Am Dm? Fm
Am’ D7 Gll Gll
: Eb :
ce o r | b v




