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SUBDUED STRAIGHT 8'S FEEL
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SCALE

CHORD FALL GUY Bb Pitch
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ASSESS FOR LASSES

SHORD Bb Pitch
Gm D
|| DA C7 Bm?’ GmA
DmH
' Gm D Bm™ Fm Em’ B'm
F47 Bm? Gi9 Gm4A/ Fm2 BY All A7 H
Gm D
DA C7 Bm’ GmA
Gm D | C Bm  Bb
F#7 Bm7 Bm7(Abass | G° Fo6 E7 gra




SCALE .
CHORD SATURDAY, ALREADY Bb Pitch
D G Eb B’ Cm
|- Ew ca AL ' Cm’ B?
D G E’ G B
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D G P F Gm
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SCALE FIT FOR AKING Bb Pitch
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D F# D F# Em

|| Bm? G4 F#m7 Bm? Gim? Em7 F#6  (C#2 (F# basy

' D A B | A | D} B
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KEEP IT DOWN, KEEP IT UP!
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SCALE IN HAPPIER DAYS Bb Pitch
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Paul Busby
PRS

SWING

—
.

pause on fine
fine

SATURDAY, ALREADY

2nd part

Lead

-

1)

208

Eb pitch
A

A

W)

o WIN o ||M_”|_ > L_ _
AQ_ _ [ Vo H| haae Imouwl x
A , IN hMu N «
a7 L _\
i i +
QL | L]
1_ all _\ i \ A.ﬁl 9
. rﬁ, 0
i i ol
Q- QJ || A
YN f||7 IGP_ ] Y
| i\ N P A S
UN _ w o )| Ap
.’| NN
|mmur
_ I i - ﬁ__
H I AL
\ 8 o\
! 1
_ .uu _ [ _ o
~ u.I ]
an- > HL‘
o il I\ann 1| &l
 YaNi S an
e bR -
N O  YaNi
o~ Um Aalll o~
i ) IMTlJ EE
I, — h‘H..IMV |WIW Iv
il i ol
A X ax X ﬂ li ] \ ~
NIP NP N NP NP N S

A i
17 I
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SCALE

CHORD FALL GUY Eb Pitch

||: D7 7 G7 ! “

' Am®  Cm Eb  Bm/© D B° B
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ASSESS FOR LASSES

SHORD Eb Pitch
Dm A
I| AL G7 Fém7 DmA4
AmH
' Dm A Ftm® Cm ——— Bm’ Fm
C#7 Ftm7  Di#9 Dm#/ Cm# F/ Ell E7 H
Dm A
AA G7 Ffm’ DmA
Dm A | G | Fm F
C47 Ffm7 F#m7E basy | D¢ Co B7 Ba i
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SCALE .
CHORD SATURDAY, ALREADY Eb Piteh
A D B> F Gm

||: Bm? GA EbA . Gm’? F#7
Bm?’ Ga HirZ Cm?’
A D & ¢ Dm
Bm?7 Ga Ftm7 Fa Ct7
BbA Er C# Cfm
Cm? AbL Gm’ Fia C7

A D B" E
Bm? Ga EbA ' Gha
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CHORD MUEZZIN I
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FIT FOR A KING b pitch

A E C# A C# Bm
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' A E— Fi B A R
Ffm7 DA Ctm7/ GA Ciu | F#&  Chm7 | A6 / / Gim7 |
Ff B E Dm G F D
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Ab | Eb - C Ab G Bm
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KEEP IT DOWN, KEEP IT UP!

CHORD Eb Pitch

|| D7 Bb7 G7 Eb7
Gm
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